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The Mount Rushmore museum col-
lection consists of historic pho-
tographs and film, tools and

equipment, oral histories, archives and artifacts
from the memorial’s construction era (1927-
1941), contemporary dedications, and special
events.

Objects from the collection are viewed re g-
ularly in exhibits by the nearly three million visi-
tors who come to Mount Rushmore each year.
Objects from the collection are also on view at
Crazy Horse Mountain Memorial and the
R u s h m o re - B o rglum Story, located near Mount
R u s h m o re in South Dakota, and at The We s t e rn
Village/Nikko National Park in Nikko, Japan.

The historic photographs are used fre-
quently by writers, illustrators, advertising com-
panies, filmmakers, publishers, and teachers who
a re using Mount Rushmore as subject matter in
a variety of media.

Within the past year, the newly form e d
Mount Rushmore History Association used the
photographs to produce a series of sepia toned
p o s t c a rds and 8"x10" enlargements under “The
R u s h m o re Collection” trademark, a poster show-
ing Mount Rushmore before and after the con-
s t ruction of the memorial, and a childre n ’s book
called A Sculptor’s Son—Lincoln Borglum and
Mount Rushmore . P roceeds from the sale of these
items will help fund educational projects at the
m e m o r i a l .

This great demand for access to the historic
photographs led to the establishment of a photo
database which allows re s e a rchers to searc h
images by their content. The curatorial staff at
Mount Rushmore generated data fields and a key
w o rd list based on the collection to make image
s e a rches more efficient and re w a rding. This
demand for historic photos also resulted in the
c reation of a complimentary photo file. 

Over the years, the collection has also pro-
vided historic footage and still images for the
p roduction of a video for the Mount Rushmore
Orientation Center and a film for the Mount
R u s h m o re Evening Program. Information fro m
the collection about the workers and historic
s t ru c t u res at Mount Rushmore has been the
basis for many site bulletins and interpre t i v e
p rograms as well as the two most compre h e n s i v e
histories written on the memorial, The Carving of
Mount Rushmore by Rex Allen Smith and M o u n t

R u s h m o re b y
G i l b e rt C. Fite.

P re s e n t l y, the
museum collection
is being used to
design an extensive
new exhibit center in conjunction with a privately-
funded redevelopment of facilities at the memorial.
It was also the focal point for a museum intern-
ship program at the memorial which was off e red to
u n d e rgraduate and graduate students beginning in
the fall of 1995.
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _

Jim Popovich is the Chief of Interpretation and
Visitor Services at Mount Rushmore. 

Jennifer Chapman is the park ranger/curator with
collateral duties in the museum program. They can
be reached at 605-574-2523, P.O. Box 268,
Keystone, South Dakota 57751.
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In 1993, 35 visiting re s e a rchers used
Little Bighorn National Monument’s (LIBI)
a rchival re s o u rces, swelling to 55
re s e a rchers in 1994. One such re s e a rc h e r
was Rick Burns of Steeple Chase Film Inc.
While creating the documentary “The Wa y
West,” film producer Burns used Little Big
H o rn ’s photographic archives for primary
s o u rce material from 1845-1893. Fort y - f i v e
minutes of the six-hour documentary used
park historic and contemporary images
detailing the settlement of western states.
The documentary was recently shown on
public television.
_ _ _ _ _ _ _ _ _ _ _ _ _ _ _

Scott Pawlowski is a co-op student from the
University of Colorado. He is the curator for
the Colorado Plateau System Support Office
and the archives technician for the Rocky
Mountain System Support Office.


